Wheels and Butterflies

or two others or to all present, whether it remains a
sight or sound or affects the sense of touch, whether
it is confined to the room or can make itself appar-
ent at some distant place, whether it can or cannot
alter the position of material  objects,  is first of
all a secondary personality or dramatisation created
by, in, or through the medium.   Perhaps May Craig,
when alone in her room after the play, went, without
knowing what she was doing, through some detail
of her performance.   I once saw an Abbey actor
going up the stairs to his dressing-room after play-
ing the part of a lame man and saw that he was
still limping.    I see no difference except one of
degree between such unconscious movements and
the strange powerful grotesque faces imprinted by
the controls of Eusapia Palladino upon paraffin wax*
The Polish psychologist Ochorowicz, vexed by the
mischievous character of his medium's habitual con-
trol, created by suggestion a docile and patient sub-
stitute that left a photograph of its hand and arm
upon an unopened coil of film in a sealed bottle*
But at most stances the  suggestions  come from
sub-conscious or unspoken thought*    I found the
preacher who wanted Moody* s help at a stance
where the mind of an old doting general turned all
into delirium.   We sat in the dark and voices came
about us in the air;   crowned head after crowned
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